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ROUNDTABLE

FLORA AND FAUMA: Left, Biue Moon, and Right, Eye on You, are two prints from an edition of fifteen created by the Hilton Brothers in 2005,

Collaborative Contrasts in Bar Louis

SS (Sean Strub): | envisioned Bar Louis as
an environment totally different from the
rest of the hotel. | wanted it to be modern,

understared with clean lines and a sort of

URE

ART AND &ﬂ[’:HITECT
architect Billy Reug.

timeless glamour. Billy, how would you
describe the space and its relationship o

Christopher and Paul’s photography?

BR (Billy Reue): The bar is understated,
bur not undefined. The design decisions
were influenced by the photography, as well
the intent 1o create an identity separate from
the rest of the hotel. The photographs are
extraordinary—each image a juxtaposition
of two seemingly disparare ‘.|1|r|1_',x. Simple
things that would typically go unnoticed,
like the curl of a horse's eyelash or the pro
file of a Hower petal. It is as if Chris and Paul
mined the earth for l:|11r|3;- that made them
happy and distilled them to the core of their
beauty in order to save us the trouble of

having to do it ourselves.

How would vou characrerize vour work
on Bar Louis, compared to your work on the

rest of the hovel?

BR: It was a |'ll.'lh"LI L'|1L1 [ (4] |||L' |i1l.' year
process with the hotel thar 1 was involved
with from the beginning. To have a piece of
it, vou know, with my rwist, is grattying.
With an historic project, the edges of the
box are defined for you. The constraints are
there. If yvou're successtul, the experience of
the place as a whole should feel as seamless
today as it did when it was buile. If vou
want something ro look as if it is going o
last forever, vou've Ot [0 make it look as i
it has been there a while. | think we pulled

It off.

Billy’s design

CM (Christopher Makos):
and our pictures create this incredible vibe.
I'here’s no simple division like “does this
start here by his design” and “does it end
here again with our pictures.” The mwo
things go hand in hand. They complement

¢ach other.

3S: Christopher, you urged me to keep it
simple. | remember when you walked in and
saw the brick wall we had decided o save.
You immediately and emphatcally said
Leave it blank. Dont pur anything on ir.

[ell me why

v | [t

Paul and | sec many restorations of
buildings and places in Europe, where they
have tremendous respect for their history
and architecture. You can go into a new

Italian restaurant in Valencia and suddenly
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